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PARIS
GIUSEPPE GABELLONE
EMMANUEL PERRCTIN
The 35-year-old ltalian sculptor
Giuseppe Gabellone consistently
confounds expectations. He often
fashions pieces in surprising ways,
for example press-molding a series
of ukiyo-e-inspired reliefs in a silvery
substance that turns out to be a mixture
of tobacece, aluminum powder and glue.
He also constructs large sculptures that
he photographs in a chosen contex!
from a single viewpoint; as with Thomas
Demand, the picture is the work, since
Gabellone says the sculptures have
been destroyed. Gabellone's 82-by-59-
inch chromogenic prints stood oul at
Documenta 11; each foregrounds a tall
sculpture assembled from carved blue
foam, an unlikely pole lamp bearing lilies
standing in the even llght of a non-
descript southern ltalian landscape,
Gabellone has conceived, fabricated
and presentad his latest sculptures 1o be
both sharply defined and hard to con-
strue. At Emmanuel Perrotin, he showed
two similar pieces facing one another,
both titled L'4ssetato (The Thirsty Man),
2008. The two sculptures are precisely

120 centimeters (47 ¥ inchas) high; thay
stand an 80-centimeter-high pedestals
{31 inches), unwisldy structures of
welded and galvanized square steel tub-
ing. Each sculpture reads as a standing
figure of indeterminate physique and fea-
tures, modeled and cast in iron. In fact,
the figures are milled out of solid blocks
of iron by a CNC machine—a digital
controllar that drives a cutting device,
Gabellonea fed the program that guided
the maching information from loose
sketches of an Artura Martini sculpturs
of the '30s, thus bypassing questions of
anatomy, resemblance and touch, The
deep gray matte surface of the waxed
iron further softans the ambiguous
volumes. Though the bases could pass
for found industrial stands, the artist built
them, and they hark back to Minimallsm.
The figure on a pedestal is a long-lived
sculptural trope; these oscillate betwaen
present and past, clear and murky,
unigue and twinnad.

Gabellone also exhibited seven 161:-
by-11-inch digital prints; they lack the
crystalline guality of his earlier analog
photos. The pictures reprasent seven
smallar-scale machined iron sculptures,
each a figure standing on a unique steel
base that is in turn machine-screwed
to a tabletop of widely spaced steel
bars; the table's legs are always oulside
the pictorial field, All the elements are
rusted, Gabellone now calls Paris home,
and for his shoots he chose flat rooftops
around the city to silhouette each of the
seven sculptures against the sky and the
anonymous urban landscape; he claims
1o have destroyed the [ron pieces. Ona
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figure echoes Juan Mufioz's round-
bottomed iron castings, another sug-
gests a Max Ernst sculpture, a third a
Boccloni. In an interview with the curator
Frédéric Paul, Gabellone mentions

being drawn to the innumerable Ital-

lan monuments commemorating now

unremembered events, and in this series

he seems to offer his adopted city a
group of anachronistic public guardians,
personages who've dematerialized but
live on in these photographic portraits.

—Wade Saunders and Anne Rochette

JONAS MEKAS

Owvar the last 50 years, Jonas Mekas has
bean without doubt ane of the most
impaortant figuras in experimental film
Along with his own '.||r|'unaw||'.g he
started the magazine Film Culturs in
1955, organized the Film-Makers'
Cooperative (1962) and the Filmmakers'
Cinematheque (1964), and, finally
oundad Antholo
vhare he later me (and remains)
diractor. (Al are, or ware, In New York.)
gathering these differant re
ector, crific and ator—in one person
ac Tines
il over a long period
ed our parception of

expenmental film, and expe what
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. Tha main focus of this

g films—inel
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gy Film Archives in 1970,

Diarfes, Notes, and Skefches -'nl-a-'_. known
as Walden), 1969, and The Brig |
which ware nicely presented in a cinema
setting—and such recent video instalia
tions as the 2006-07 *365 Day |-'>:'-.1|-.:;.'_'
(for which Mekas shot one
day). But Mekas's postry,
posters and progran
reprosentad, By pulting early iss
Film Culture next to posters for the
Makears' rl.“-.".'r.lt':-f'{:lll'."l':
and installations, tha exhibition achiaved
a striking LJ-,-:'.J||||-.;: in the spacea batweean
different maediums, it became clear that
the film experence cannot b limited to
watching mavies in a dark room. With this
overview of Mekas's work, the full coemos
noependeant cinama cpenad up.
Whoever ax d that this diverse
rounaup would necessanly engage the
typically noisy Pop politics of the art-
film world would have bean surprised,
because the show was very calm. It was
a sarenity that :'*n'n:r';-:--n imm Mekas's
artistic dispo: , axprassed as early
as 1961 in a "Movie ._IrJ:_lrf1._||" article for
the Village Voice I.Ii'-d “The Creati
pendent Fim-Maker.”" With
impact of
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ATHENS
“WHAT DOES NEW AND
INTERESTING MEAN?"

Fantelis Arapinis of AD Gallery sel out
{o connect the dots between older and
younger genarations of Greek artists
inthe gro show "What Does New
and Interasting Mean?” Arapinis’s titie
alludes to tha historic 1986 exhibition
at the Athens School of Fine .'"-.’i‘; of
works from the Dakis Joannou Col
lection, called 'L-.-I_'---,,-mlr‘_q That's
Interesting Is M ha exhibition at
AD, the works—high guality though by
no means saminal in all cases—ware
installed on two floors, with juxtaposi-
fions of re nt and older works span-
ning 1950 asant.

The photographer known as Nally's
(18992-1998), more widely recognized
for fashion m cpreads than
gallory exhibitions, was repraser
works from the series "New York Easter
Parade” presented with texts by
various poet col rators in a grid as
book page 'I'.‘.:—- style of
Mally's cor |L|1~::P.I i
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and a Sf:if-:iiti"1r..-'ll. on photos
vas (1986) by the now -'c-.-'c-'c-'j
(1830-2004)

want-gardist
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