Review of Exhibitions

Partial weew of Judy Plall’s Despwater, 1880, nstasad af Holy Sclomon, Malenals include wire, plashc, paint, wood, mylar, memons and contact paper

NEW YORK

Judy Pfaff at
Holly Solomon

Cwer the past s years reviewsrs hawve
labeled Judy Plall's work “nervous,'
“quirky,” “kooky,” "loony," “exuber-
anl," "rambunclious,” “rowdy’” and
"zany." These words are accurate
about appearance, bDul inaccurate
about consequence or Mmportance—
hke daescribing rodng clouds bul then
not preparing for a storm, Most arlists
know the work, have a strong opinion
about it and wish to push it from iheir
domain because they don't bke ils im-

plications lfor thes now consarvalve
praxis. Plaff has aculely, it playiulky,
undercut the still-lall saparations be-
tween painting and sculplura, ana be-
twean galery art and theater. These
issues are old, bul her work is Iresh,
long on risk, reference, and energy —
loci around which gaflaries are organiz-
ing and critics taking positions

Her reacent E'BE',LJW&FEF WaS 8 room-
size installation loaded with wnex-
pacted and invenlive Qroupings
Clumped massas of lines—pradomi-
nanily reed, wwe and plastic tube—
hung from the cesing to the floor and
sprouted off the painted and shape-
bedecked walls. The installation was
somewhal frontal: one looked back

thraugh i1 as in old public aguariums,
rather than around it as in the aimless
cruising of snorkebng. Almost every-
thing put inta the space was pamnted
Piaff uses colors currenity fashicnable
in facetious designar clathing, in new
wave and bght-emitting work, shilting
fram pastets at the front to ll-bodied
hues in the back, Her colors are mora
garish than prefty, with an acid bite
Besides keying up the spacea, tha pamni
helped establish a “'waterline.” Tha
walar thama was fehoitous because
the imagined fluid helped susiain her
skatoniess line struciures

Plaff has nfied Construchwvism and
coflage o invent finally a scuipture that
is Abstract Expressionisl in appear-

ance, Fiftias sculplure was largely un-
abla fo develop a rapid, personal fac-
ture to match that of painting. (I only
they had had hot glue guns.) Plalf has
that quick facture: her work is loaded
with thousands ol snap decisions and
details, and she makes ample use of
the abstract painter’s vocabulary of
erasure and gesture: But she some-
limes lacks palience. Her work |s an
approdimation: improvisaed, edifed and
instalied, not tinkered with and funed. I
something's wrong, she'll get it right
next tme. it's street-radio loud. Alan
Saret's work, though structurally simi-
lar, has the distan! asswance of a man
teling his beads

Pfaft's pieces suggest animation, in
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har earker figures tha motion was jer-
ky, punk fmechano. now it swirls—Ilike
a dervish or a maeistrom. Before, she
cut and spkced her pradominantly lin-
ear sculplures together, now she
twists and wraps them. She still argues
wilh ner materals, beals them up.
Much of the aarly work was bolh dis-
posable and, atter exhibition, disposed
of, though bits were recycled or, more
recently, sold

Her work assaults several contem-
porary sculptural tenels. Though gen-
erally upright, Plaft's mecas are rarely
freastanding n 8 conventional sense:
mary ol her figures are made of light
materials and given lead leel to keep
them up; mast of Ine three-dimensional
alaments in Deapwaler hung fram the
ceiling or wall. She appears o think
that since parts can’'t be seen sepa-
ralely in her feerming sea, it isn'l always
necessary for them lo work individu-
alty. But the show was nonetheless di-
wided into aight independently salable
units, which she'll aller and adjust on
reanstallation

Her strategy 15 not without its costs:
when you do manage to isolale certan
pieces they can ook naive, even frivial
Her two-dimensional pizzazz can mask
a8 three-gemensional uncertainty, the
constanl high volume sometimes mill-
tales against either sublle or resonant
effects. Her sculplure iz Naw York
seen from on fool, hasséng you with
mare incident than you can take in at
gnce. it ends up blurnng, ke a roaring
heal wave, or a shimmenng ses bot-
tom —Wade Saunders
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