Arthony Caro: Ervma Landing (en) and Emma Dance (rght), 1978, at Emmearich

Anthony Caro

at Emmerich

Caro's work, which appeared effornt-
iess in the '80s, has begun to look

lacile in the TOs. Thowgh he still m-
provises, he more often ends in the
same places. There k& much new 1o
dascnbe in the BUCCESEIVE SENes,
but ke real to say about them, His
garly. truculent sculplures ambocdiad
a greater lexicon of gamiuts, con-
cams and references than the crili-
cism acknowledged at the time. He
revers (o those pieces—as he did
s year—Iio star Iresh from jams o
dead ends, and (o work new, more
explicit permutations on them, His
touch is generally sure, wvital pas-
sages are common. He remains im-
portant 1o sculptors ol his persua-
S0

Though peripatetc, Caro s En-
ghish Wilkam Rubin, Lawrence Allo-
way and Joseph Masheck have inde-
pandently ascribed vanous national
qualities o him: casualness, digres-
siveness, moderation, lightness of
towch, an affinity for the piclhuresque,
a sense ol construction dernved fram
architecture, the use of only partially
altered forms. Caro's wark has been
strangasl when he stayed closest o
thase terms. For instance, he lacks
our American greed lor space and
scale. The larger he gets, the |ess
sure he looks—witness his jumble in
the East Wing of the MNational Gallary
He does have an unerring sense of
scale in prvate, closely bounded
spaces, be they gallenes or walled
pardens. | am amazed that Caro
doesn't weld and is willing 10 work ex-
clusivaly with scrap material; but tha
former may make sense in light of
England’s unfathomable class divi-
sions, and the latter as an infander’s
resourceluiness or steadfasiness

The recentlly shown "Emma Lake”
works come oul of Picasso's Monu-
ment and Giacomelti's Palace at 4
AM., as well az from David Smith,
and Caro's awn Month of May. They
suggest the work of Tim Scotl, and,
completely transposed. that of Al
Held. The sculptures are vared, are
nol saccharine, are roughly, even
skoppily made, with the joints, which
wara insarted to permil disassembly,
being frightful. This demial of crakt
suggesis that the pleces should be
regardad from a distance. The haste
and crudeness of construction links
them with drawing—fasl, heuristic,
immediale—ihough Caro's lines are
impersonal, ke those in drafting

In these pieces he plays with the
partitioning ol space, with diflerent
classes of closure. The larger waorks,
which are visually open butl phys:cal-
ly boxed off like cages or corrals, are
our haight and around 29 feet on a
side. The sculpiuras are so bounded
and conlinuous that Caro has re-
versed his wsual procedure and
painiad or laelt painted carain lines
and shapes to emphasize his coun-
terpoint, and so fashion a several-
part order The few opaque, geomel-
ric shapes in each piece act as refer-
ents Caro’s sureness in nsing from
the ground has been a constant
Strangely, the Emma works are best
when they coma up matter-of-factly
ke houses, and weakest, as in
Emma Landing, when ha uses his for-
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med ploys o ven their ascent
Emma Dance is split level: under-
neath, a rectangle and a semi-circle
expand sideways 1o lorm wo oppos-
ing verical planes These are braced
apart with one straight, two angled,
and one looping line, Abowve, ning
lines airily |azz around, doing varia-
tions and imversions of the under-
structure. Caro skilllully works the
ambiguity of these upper skew ines
We are unsure whether we see a
shaort line traveling across ar a long
ling gong deep in space. Our wish 1o
see the lines as coplanar adds to the
confusion. He uses the very known
way the rectangle and the semi-circle
{painted red 1o set it off) act with our
perambulation to stabilize the piece.
These shapes give us our bearnngs,
and allow us 1o examing our recogni-
fion and retention ol iregular geo-
metric shapes as lhe work succes-
sively seizes a particular volume,
comprasses it down to a plane, then
releases it back into open space. The
way Caro puls whal we know, and
the way we've coma 10 know i,
against whal our eyes see may again
bBacome important
—Wade Saunders
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