lsaac Witkin: Skysaw, 1979, bronze
12 by 27 by 10% inches: al Hamilton

Isaac Witkin
at Hamilton

Since World War | most sculplors
have edther carved/modeled/cast or
wealded/construclecd fherr  pieces
Isaac Wilkin 15 one of the lew artists
who has done comvncing work al
Doth soris. He recenlly @xdhabilad nins
bronzes assembled from sand-cast
elements Thay are ralated fo his
wood and fberglass peces o the
early 'B0s and to a stalemenl he
wrole al that ime. 'l am concerned o
calch an mssental dynamic—a len-
saiom, @ movement, a rhythm  of
growth—and to hold it at s most
lorcetul moment of posiure. | believe
In the polency of sculptural simglicity
and econamy, where what | wish to
say 15 concentrated in the essence of
ong canfral idea.” His ideas are visu-
al, not metaphyscal Mote also Wit-
kin's usa of the words “catch ‘hikd,
“lorceful” and Cpolency.” Both his
stalement and career sugges!t the
temperamant of a mastift Hs work,
whialever its problems; has been fe-
NRCIOugly fug own

Witkin has the perfedt hestory lor a
lormalist sculptor: birth in fhe Brilish
Commonweallh, study under Anthony
Caro al St Martn's, work for Henry
Maaore In 1965 he succeeded Caro
285 a leacher al Benninglon College
ard slarfad o work in sieel. In the late

'60s and early 'T0s he had a fermific
run ol very physical steel pieces, in
whech he showed & sure control of
scale, of negatve space, and of mall-
ple wviewpoints But around 1873 s
work began to lock granddoquent, His
outsize constructions starfed to show
8 loss of touch and a lendency to
windiness and compositonal slack-
nass
In Fus recent bronzes Wilkin's scale
5 nght. and he 15 back doing what he
has always done best— conveying the
sense of a place The sand-casting
process Irées ms consderable and
neglected abdbes as a shaper The
steal he wsed earher comas in stan-
gard shapes, mostly suggestive of
plangs and vectors. Il can only be al
terad wiln effort. But bronzea lorms are
asily mads from scratch In brongze
Witkin can take elements from thick lo
thin, can shape and dwecl! edgeas, can
energze his surtaces, and can make
s shapes Seem natural ratber than
lorced. He has had an abiding mieresi
m translucent, kght-ongnt color, but
wias long sSlymied becausse  sles|
doesn'l take or hodd such color eagly
In bronee almost any hue i3 possible
and he has with the patinator Ron
Young, gven sach sculplure a fimsh
8% suggestve as his fitles
The bronzes are sophisticated ex-
ercizes Witkin appears 1o be practic
mig: each peca poses—and most re-
solve—a differentl compositional lask
Like fus aarly work, the soulplures are
ganerally frontal, in the ruddy brown
Declaration he seems 1o wanl the Six
atacked, honraontal bars o stay n
frant of us without rising or faling Hig
arrangement of the elements and our
tendency o divede them mio pairg and
tnplets keep us centered on the
piece, bul nol so bound ihal we lose
our sense of the edge and the whole
In Source he uses cast dlements simi
lar to thasa i Declarahion 1o opposite
ends. The piece surges up and down
e fthe Dlue-gfean watar | suggests
Weakend al e Parkers simullane-
ously establshes juncluore and cleay-
age The parts wheel and tum in the
air ke acrobats. You leel the open
light and sky. In Lfaf a llal, seamingty
cracked plane balances on  two
roughty cylindncal forms. The surlace
suggests sandsione, (he shapes
could be worn by erosion, & pancake
stack ol bronze planes al he botlom
rermands us that the piece is nol a rock
formalion, il a sculplure encom-
passing a range of things
—Wade Saunders
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