Lyman Kipp
at Sculpture Now

Lyman Kipp avoids welding wheney-
et possible. He bolts his sculplures
together Bolts poin parallel surfaces
They necessitale plane-to-plane rath-
ar Ihan plane-to-edge connechions
foster the gradual nod the radical
arcufaton ol space. and make work
axal and stofid, unless the compo-
nent ines and planes are bent. Kipp
does nol bend his materal. The
sculplures do nol ollen surprise us
bt they do have a ceran grace. The
works are conservalive even by steal
scoulptors’ standards

His present concern s the passing
of one plane parpendicularly throwgh
of between wo planas nclined 1o-
wards one another. The planes are
exphcit in the smaller pleces, implied
by coplanar inear elements of angle
wan in the larger ones. The crossing
plane can be supponed in the air on
rested on the ground. Bolts and an-
gle rons etfect the ining, In the pasl
Kipp used pamnl 1o saparate section
from section and so energize his ng-
iy symmelnical composibon, He
now uses one color on lhe planes
and a second color on their edges to
inflect the Nal expanses. The lwa
large pieces that were in this show
arg monochromalic

Kipp's mastery of detall 15 note-
worthy  The metal is the thinnast that
will give a sense of solidily, the bolls
the smallest that will be slrang
enough. Butlressing s used only as

shruciurally needed As he scales the
work up, the bolis, plates and angle
rons hecome consisiently heavier
bl only approprately . so. Many
sculpdars have & flascinanon with
mass: physical weight somehow vali
dates lorm lor them. Kipp's restraint
i this regard s smpressive: things
are axactly whal lhay appear 1o be
and are as |ight as possible Each
pece 15 adapled 1o s size. The
smaller peeces don'l read as ma-
fueties
Bul s care morties the work by
making il predictable Only Lockpar,
thi largest and Dest pece in tha
show, surpnses us In it Kipp fioats
Iwo long narrow reclangles between
a plane of four near elemants and
another plane ol two. The angies
have a sense of nghiness as they join
ng each other The planes pass
above our heads, high enough (o be
out ol reach bul not so high as 1o be
out of scale. Kipp's boxes never en-
closed much, s sobd planes never
displayed much, so his present el-
fectve use ol transparency consti-
tuies a small revelaton
Wade Saunders
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